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Mapping Don Quixote’s Route: 
Spanish Cartography, English 
Travelers and National Pride 

ELIZABETH FRANKLIN LEWIS

During the eighteenth century, Don Quijote de la Mancha drew attention 
for its proliferation of new editions in Spanish; for its numerous 

translations, especially in English; as well as for the many other “spin-off” 
works based on the novel and its characters.1 Eighteenth-century translators, 
editors, and authors identified in this classic story of the misadventures 
of the “ingenious gentleman” of La Mancha important messages for a 
modern reading public. Samuel Johnson famously remarked “how few 
books are there of which one can possibly arrive at the last page. Was there 
ever anything written by a mere man that was wished longer by its readers 
excepting Don Quixote, Robinson Crusoe, and the Pilgrim’s Progress?”2 
Eighteenth-century essayists and critics considered Don Quijote as more 
than an entertaining or even inspiring work of fiction: they treated it as an 
object of study. A 1780 edition created for the Real Academia Española 
by the printer Joaquín Ibarra added to the novel some important extra-
textual material including an analytical study, illustrations, and for the first 
time, a map that situated fictional evets of the novel in the geography of 
contemporary eighteenth-century Spain. This map is the first representation 
of what would come to be known as Don Quixote’s Route—a literary tour 
made famous by Azorín’s 1905 La ruta de Don Quijote.3 About the same 
time as the Ibarra edition, British travelers to Spain also evoked elements of 
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the novel—its setting, characters, and even objects—in their observations of 
and writings about their experiences with Spanish culture.  This essay will 
compare two early maps of Don Quixote’s route to references to the novel in 
British travel journals, showing the ways both Spanish and English readers 
found evidence of Don Quijote in the Spanish landscape. I argue that these 
editors, geographers, and authors used the novel to support claims of each 
nation’s cultural superiority thus bolstering national pride.  

Enrique Rodríguez-Cepeda identifies various types of eighteenth-century 
Spanish-language editions of the novel produced in Spain, each intended 
for a different reading public, including inexpensive pocket versions of the 
novel (de bosillo) intended for a common audience and high quality luxury 
editions destined for the libraries of wealthy connoisseurs and government 
officials as well as gifts to important diplomats and political figures.4 The 
1780 Ibarra edition by the Royal Academy presents Cervantes´ novel as an 
object of admiration and study. Its small run (Rodríguez-Cepeda estimates 
only about 1000 copies were printed, in comparison to the more than 30,000 
copies of the pocket editions), large size, and high economic value indicate 
that is was an edition destined for collectors.5 This edition also stands out 
for its preliminary study and biography of Cervantes, for its collection of 
fine illustrations, and for a map of Spain that highlights Don Quixote’s 
journeys and adventures, prepared by Tomás López, the Royal Geographer 
to Charles III (fig. 1). In the prologue to this edition, the Academy states its 
main interest in undertaking this project as based in a desire to cultivate and 
promote the study of the Spanish language.6 However, this edition also seeks 
to build upon, and even improve, an earlier 1737 Spanish-language edition 
published in London that included the first ever biography of Cervantes, 
written by Spanish enlightenment thinker Gregorio Mayans, an edition that 
the Royal Academy calls “magnífica” but also full of errors.7 

 Following Mayans, the Ibarra edition also includes its own biography 
and a preliminary study, both written by academy member Vicente de los 
Ríos.8 The text itself goes back to the original first and second editions of the 
novel produced by printer Juan de la Cuesta in 1605 and 1615. But added to 
all of the previous texts was something new—a map showing the itinerary 
of Don Quixote starting in La Mancha, through Barcelona, and back:

Últimamente para satisfacer más la curiosidad de los lectores, 
se ha puesto un mapa, que comprende una buena porción de 
España, y en el cual se ven demarcados con una línea encarnada 
los viajes de Don Quixote, trabajado con toda exactitud por Don 
Tomás López, geógrafo de S.M. con arreglo a las observaciones 
hechas por Don Joseph de Hermosilla, Capitán que fue del Real 
Cuerpo de Ingenieros.9
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Figure 1. “Mapa de una porción del reyno de España que comprende los parages 
por sonde anduvo Don Quixote y los sitios de sus aventuras,” El ingenioso 
hidalgo don Quixote de la Mancha compuesto por Miguel de Cervantes Saavedra. 
Nueva edición corregida por la Real Academia Española, 4 vols. (Madrid: Ibarra, 
1780). Source: Biblioteca Nacional de España.

López and Hermosilla created the map based on Vicente de los Ríos’s 
“Plan cronológico” that identifies the events of the novel, their duration, 
and location.10 López used Ríos’s plan as a basis for Hermosilla’s field 
investigation, combining the observations that Hermosilla gathered with 
previous maps López had already produced for an atlas of Spain. The act 
of taking the novel’s references to certain geographical features and place 
names (as interpreted by de los Ríos) and locating them “con toda exactitud” 
spatially on a map through scientific observations and mathematical 
calculations by an army engineer and the Court geographer constituted 
a new interpretation of the Quijote as not only representative of but also 
identifiable in contemporary Spain. 

Ricardo Padrón examines the importance of the emerging science of 
cartography to the development of a modern, scientific, and imperialistic 
Spain. The increasing sophistication and availability of grid-maps in 
northern Europe were central to the colonization process.   Eighteenth-
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century cartographers throughout Europe were valued by governments for 
identifying, representing, and even claiming political, economic, and military 
domains. The eighteenth century was also a time of technological transition in 
cartographic production involving more precise and complex topographical 
survey methods.11 Spain was slow to adopt modern cartographic techniques, 
but, by the eighteenth century, the Spanish crown contributed significant 
resources in order to develop the art and science of mapping.12 

Tomás López was the royal cartographer to Charles III and head of the 
newly formed “Cabinet of Geography.” He had studied his craft in Paris 
under French cartographer Jean Baptiste D’Anville, and, during the course 
of his career, he produced numerous maps of Spain and the Americas as well 
as several publications about geography. López, following his training in 
France, considered himself a “geógrafo de gabinete,” that is, he performed 
his work not in the field, but rather in his studio, by consulting numerous 
bibliographic resources, maps, and detailed surveys from the field that 
others performed and sent to him in Madrid.13 He had produced a map of La 
Mancha in 1765 as part of a series of maps for his Atlas de España. The 1780 
map, titled “Mapa de una porcion del Reyno de España que comprehende 
los parages por donde anduvo Don Quixote, y los sitios de sus aventuras,” 
shares many of the same geographical features of his other regional maps 
but focuses on central and northeast regions of Spain from La Mancha north 
to Zaragoza and east to Barcelona, following the trajectory of Don Quixote 
identified by Vicente de los Ríos.

López’s map of the travels of Don Quixote includes locations for 35 
episodes of the novel. There are numerous place names and geographical 
features marked on the map that are not part of the novel including the regions 
of Castilla la Nueva (and Madrid), Castilla la Vieja, and Valencia. López, 
following Cervantes’ ambiguous “un lugar de la Mancha” does not identify 
on the map the whereabouts of Don Quixote’s own village.14 Also missing 
is the inn where so much of the second half of part one takes place, but 
one can follow Don Quixote’s itinerary and even see how long his journey 
might have taken.15 Royal librarian Juan Antonio Pellicer was editor of a 
1797–1798 edition of the Quijote published by the Madrid printer Gabriel 
de Sancha that, like the Royal Academy edition before it, also presented 
the novel with a preliminary study, extensive notes, and with another map, 
engraved by Manuel Antonio Rodríguez (fig. 2).16 It identifies 45 places 
associated with the novel, and locates the ambiguous “lugar de la Mancha” 
in the village of Argamasilla del Alba.17 

Both of these eighteenth-century maps tie visual representations of a 
concrete and identifiable contemporary Spanish geography to Cervantes’ 
fictional seventeenth-century novel. Yet the 1780 Ibarra edition and the 1798 



Mapping Don Quixote’s Route:  /   39

Figure 2. “Carta geográfica de los viages de Don Quixote y sitios de sus 
aventuras,” Ingenioso hidalgo don Quixote de la Mancha, compuesto por Miguel 
de Cervantes Saavedra. Nueva edición corregida de nuevo, con nuevas notas, 
con nuevas estampas, con nuevo análisis, y con la vida del autor nuevamente 
aumentada, Juan Antonio Pellicer, ed. 8 vols. (Madrid: Sancha, 1787–1789). 
Source: Biblioteca Nacional de Madrid

Sancha edition maps stand out, not only for their detail, such that one could 
follow day-by-day Don Quixote’s journey through the Spanish landscape, 
but also because as editions produced in Spain and containing maps created 
by important Spanish court figures—King Charles III’s own mapmaker and 
Charles IV’s librarian—they stake a political claim on Cervantes’ novel 
as Spanish (and not British) territory. Given the immense popularity of 
the novel in England, the numerous editions in both English and Spanish 
produced in London, and the many adaptations of the novel from Fielding’s 
Don Quixote in England (1734) to Lennox’s The Female Quixote (1752), 
perhaps academicians in the Spanish capital saw a need to reclaim the novel 
for Spain, inscribing it in the very topography of the land.18 

Travelers to Spain also represented in their narratives both real and 
imagined spaces, along with the real and imagined peoples they encountered 
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in them. While Spain was not commonly part of the British grand tour during 
the eighteenth and early nineteenth centuries, many English travelers to Spain 
published their narratives upon their return to England. While typically the 
grand tour was meant to complete the education of aristocratic British men 
by acquainting them the great empires of classical tradition, Spain was, in 
Ana Hontanilla’s words, “the still living, if failing rival Empire.”19 British 
travelers who came to Spain were typically merchants, military officers, 
or government officials, and their interests and motives for travel were 
more for business than for pleasure. Hontanilla finds in these narratives 
an expression of British moral superiority in their descriptions of Spanish 
cultural and social practices, which justified British economic exploitation 
of Spain.20 Many travelers complained of the backwardness and uncivilized 
nature of the country, for example in a 1783 account by an anonymous 
“Polite Traveler,” for whom Spain is filled with “pride, baseness, poverty, 
ignorance, bigotry, superstition, and ridiculous ceremonies.”21 However, 
many of these British travelers also came to Spain with knowledge of Spanish 
cultural accomplishments as well, especially in the arts and literature of the 
Spanish golden age, and many would have been acquainted with Cervantes’ 
novel Don Quijote through the numerous editions and translations that were 
printed in England throughout the century. 

Henry Swinburne’s Travels in Spain 1775 and 1776 (1779) was one of 
the most widely known of these Spanish travel narratives. His first reference 
to Cervantes’ novel comes in chapter XI, in the description of an inn on the 
road to Valencia:

The approach of night … obliged us to stop at the Venta del 
Platero, a hovel that beggars all description; so superlatively 
wretched, that I thought an exact drawing of its outward 
appearance would be a real curiosity. We were lodged in part of a 
ground-floor, the remainder of which was occupied by the mules 
and pigs;… Several companies of fishermen, that hawk their fish 
about these scattered cottages, kept all night a perpetual knocking 
at the gate of our court, and brought to my mind the very lively 
ideas of the enchanted castles of Don Quixote.22 

Later, in letter XIV, after leaving Valencia and approaching the village of 
Villena, Swinburne meets a real-life Sancho Panza, or so he imagines:

Just as we were going into Villena, a little, round, squat figure, in 
a brown Montero cap, jacket, and breeches, with a little yellow 
waistcoat, caught my eye. It was not possible to paint a better 
Sancho Pança; and we were actually in a corner of the country of 
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that ‘squire, which makes me conclude Cervantes drew the picture 
from real life, in some of his journeys through La Mancha.23

Swinburne returns to Sancho in Letter XLIV, near Segovia:

At Villa de Santa Cruz, the only thing we remarked was a cow’s 
tail in which the hostess stuck her combs; as this was the first 
instance we had met with a custom which prevailed in Sancho 
Pança’s time, and was of such service in furnishing the barber 
with a false beard, we took particular notice of it. You know 
how fond I am of the fat fellow, and how happy I must be to find 
anything that explains and exemplifies the traits of his inimitable 
history.24 

Swinburne finds evidence of the novel in the people and places around him, 
and much like the previously mentioned business travelers, his interpretations 
of both the book and his own travels confirm his negative views of Spain as 
a backwards nation mired in the past. 

At about the same time, John Talbot Dillon published his Letters from 
an English Traveler in Spain, in 1778, on the origin and progress of poetry 
in that kingdom, with occasional reflections on manners and customs and 
illustrations of the romance of Don Quixote. Dillon started his journey 
through Spain in Barcelona, travelling south to Valencia, then west to 
Madrid, north through Burgos and finally to Bilbao before returning to 
England. All the while, in addition to comments about the places and people 
he encounters, Dillon provides his reader with a literary history of Spain 
from the medieval through the baroque period. He meets important Spanish 
intellectuals including, in May of 1778, Valencian thinker Gregorio Mayans, 
who had written the first biography of Cervantes for the Tonson Spanish 
language edition published in London. Of Mayans, he writes:

I had the pleasure of becoming acquainted with the learned and 
courteous Don Gregorio Mayans, formerly librarian to the king; 
who now lives here, having a good estate in this country, and to 
his politeness I am much indebted for many civilities as well as 
great information.25 

From Valencia, Dillon finally enters into the famed La Mancha region, 
where he observes real-life examples of the novel everywhere:

I was musing on this subject and had bewildered myself in 
political reflections till I entered the plains of La Mancha. There 
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I recovered my good humor, saw many a fat laughing Sancho, 
drank good wine at Cuidad Real (sic.), spent a night at the village 
del Toboso, the residence of the peerless Dulcinea; saw the 
windmills which the distracted Quixote mistook for giants, and at 
a Venta, or inn, of La Mancha, was pleased with the simplicity of 
a Manchega girl, who waited upon me at supper, and asking her 
if she had ever heard of such a person as Don Quixote, answered 
“Oh yes sir, often; they say he is lately dead.”26

Like Swinburne before him, Dillon saw the Quijote in the people and places 
he visited, and although as he claims, his book shares interesting but mostly 
occasional observations of Don Quixote, these are nonetheless important to 
his search for the origins of Spanish literature, the focus of his travels. He 
seeks both academic (meeting contemporary Spanish intellectual Mayans) 
and fictive (meeting a fat “real-life” Sancho or a woman who seems like 
Dulcinea) interaction with the novel, which is still quite alive; its protagonist, 
as described by his compatriots, seeming only recently dead to them. Yet in 
Dillon’s assessment of Spain’s literary history, these characters, seemingly 
stuck in the past, are evidence of a literature whose time has passed, and 
Cervantes’ time is the point at which “the genius of Homer and Virgil seems 
to have fled the bank of the Manzanares and to have fixed its residence on 
those of the Thames.”27

For Dillon, great Spanish literature is a thing of the past, and England is 
the current heir to the genius of the classics. 

In 1802, another pair of independent British travelers set out for a 
prolonged excursion through Spain. Lord Holland Edward Fox and his wife 
Elizabeth spent three years travelling in Spain where they socialized with 
some of the most prominent political and cultural figures of the Spanish 
enlightenment. Their first trip to the peninsula was ostensibly in search of a 
warmer climate to improve the health of their son. They returned in 1808, 
this time without their children, during the Peninsular War with Napoleon. 
Although her journal was not edited and published until a century later (1910) 
by the Earl of Ilchester, her accounts, especially of the first trip, reveal much 
about her interests in Spanish culture and the prominent Spanish figures she 
befriended.28

 Baroness Holland had studied both Spanish and English texts to prepare 
for her journey, including Swinburne’s book. Of Swinburne, she observes: 
“The accounts of the roads are so much more favorable than Swinburne 
and other travelers lead one to imagine, that in point of danger there is 
little to apprehend, tho´ many trifling inconveniences to encounter.”29 The 
Hollands were keenly interested in Spanish culture and arts, especially the 
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seventeenth-century plays of Lope de Vega and the paintings of Esteban 
Murillo both of which Lady Holland reports observing in their visits to the 
theater in the various Spanish cities they visited for the former, and in her 
visits to churches, convents, and private collections for the latter. She was 
also acquainted with Don Quijote, which she mentions early in her journal:

I always thought til now that nothing was more pedantic than 
to say Don Quixote could not be relished out of the original. 
Nothing is so true, and to the assertion must be added that it 
cannot be completely so unless the reader knows Spain, its 
manners, customs, looks of the inhabitants, their tones of voice, 
dress, gestures, gravity, modes of sitting upon their asses, driving; 
their ventas, posadas, utensils vessels for liquor, skins, etc. In 
English I thought it a flat, burlesque work; now I think it without 
exception much the most amusing production of human wit. It is 
the only book which ever excited my risible faculties, as when 
I read it, I cannot refrain from bursting out into a loud laugh.30

Holland’s attitude would have pleased the Spanish Royal Academy editors, as 
she saw value not only in its humorous characters, but also in its (Cervantes’) 
language. She argues that readers need to understand the subtleties of Spanish 
culture in order to fully appreciate the novel. Holland therefore appears to 
have an intellectual interest in the linguistic and artistic qualities of the novel, 
much as she was interested in Spanish golden age painting and theater. As 
further evidence  of her scholarly interests, in August of 1803 Lady Holland 
reports meeting Juan Antonio Pellicer, royal librarian and editor of the 1798 
edition of the Quijote, which she calls “very good,” although she appears 
to find Pellicer a rather pedantic old man: “prolix and extremely minute in 
all particulars of a story.”31 

Nicolás Ortega Cantero traces the literary discovery of Spanish geography 
to the travel writers of Romanticism in the mid-nineteenth century, yet the 
eighteenth-century travel writers I have discussed also associated fiction with 
their travel experiences in Spain.32 Cervantes’ novel of journeys influenced 
Swinburne, Dillon, and Holland as they planned their travels, even if they did 
not directly follow Don Quixote’s route through Spain. They, like Cervantes’s 
protagonist, traversed wide expanses of geography, meeting and interacting 
with the spaces and people along the way, whom they viewed through the 
lens of Cervantes’s own narrative.33 

As the eighteenth-century aristocratic grand tour gave way to upper middle 
class travelers in search of cultural refinement and exotic adventure, journeys 
through Spain became even more desirable, and the travel narrative gave 
way to the guidebook, providing visitors detailed instructions on what to 
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see and how to appreciate national treasures. Barbara Schaff, who studies 
Victorian guidebooks to Italy and their literary references, observes that 
“Victorian middle-class tourists were now able to travel extensively, but they 
still willingly relied on literary sources as guidance to the right perception 
of place.”34 This happened in Spain as well, where travel narratives of the 
nineteenth century continued to strengthen the connection among Cervantes’ 
novel, Spanish reality, and the travel experience. Richard Ford’s Handbook 
for Travellers in Spain, first published in 1845, is one such travel guide for 
British travelers to exotic Spain. In it, Ford makes multiple references to 
the novel’s descriptions of the people and places the traveler could expect to 
experience, from the Spanish inns to the bullfights. Ford recommends various 
tours that include stops at important sites from the novel on the maps from 
both the Ibarra and Pellicer editions, and he even suggests the novel to help 
the traveler learn Spanish: 

The best method of acquiring the Spanish language is to establish 
oneself in a good casa de pupilos, to avoid English society and 
conversation, to read Don Quijote through and aloud before a 
master of a morning, and to be schooled by female tongues of 
an evening.35 

In his section on La Mancha, Ford encourages the traveler to acquire a copy 
of the novel:

Never let Don Quixote be out of our readers’ alforjas, let it be one 
of the little books which Dr Johnson said no man ought ever “not 
to have in his pocket.” It is the best hand-book for La Mancha, 
moral and geographical: there is nothing in it imaginary except 
the hero’s monomania. It is the best comment on Spaniards, who 
themselves form the most explanatory notes on the work, which 
reflects the form and pressure of them and their country.36

For Ford, Cervantes’ novel is more guidebook than literature, a pocket 
reference to the land (the “geographical”) and its people (the “moral”), and 
not only does it illustrate what the traveler will observe in his travels, but 
what he observes will also serve as living footnotes to explain the novel. Ford 
extends the context of Johnson’s remark made almost a century earlier from 
regarding Don Quijote as a commentary on life, to be a specific commentary 
on life in Spain.

In 1840, at about the same time as Ford was composing his handbook 
for British travelers, Fermín Caballero published his Pericia geográfica 
de Miguel de Cervantes demonstrada con la historia de Don Quijote de la 
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Mancha, in which the president of the Geographical Society of Madrid rates 
Cervantes among the greatest geographers of history:

Su inmortal libro, El ingenioso hidalgo, encomiado por todos los 
sabios del orbe culto, y vulgarizado en todas las lenguas vivas 
de Europa, ofrece testimonios sobreabundantes de que nuestro 
alcalaíno era versado en la geografía universal, en la corografía 
de diferentes estados, y aun en la topografía de países propios y 
estraños. Esta obra gigantea … merece bien un nuevo examen 
en gloria de su autor, que es gloria de nuestra España.37

Caballero cites the aforementioned eighteenth-century studies by Ríos 
and Pellicer, among others, as informing his interpretation of Cervantes’ 
geographic expertise, evidence not only of the glory of the author, but also 
of Spain itself. 38 Both Ford and Caballero demonstrate the evolution of 
eighteenth-century interests in the novel, mediating their representations of 
Spain through these eighteenth-century texts that “mapped” Don Quijote in 
the people and places of contemporary Spain. 

It is no coincidence that a proliferation of editions of the novel that 
included interpretive maps of Don Quixote’s travels coincided with an 
increased awareness by English travelers to Spain of the presence of the 
novel in its people and geography. While the Don Quixotes and Sancho 
Panzas that British travelers found during their journeys through Spain 
confirmed their own notions of a quaint but decidedly backwards Spain still 
mired in the seventeenth century, the eighteenth-century luxury editions and 
their maps produced in Spain laid claim to the novel as a pinnacle of a great 
Spanish culture, despite its popularity in England and elsewhere. Yet both 
the Spanish maps and the English narratives were informed by fiction even 
as they created their own fictive discourses that interacted with the reality 
of contemporary Spain, confirming each group’s sense of national pride. 
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